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Ridge Quartet
Performs With
Passion

By Marilyn Tucker
Chronlcle Staff Critic

Wednesday's program in the
Chamber Music West series at
Hellman Hall sprang urgently to
life in its second half with a full-
blooded version of the Franck Pi-
ano Quartet.

The Ridge String Quartet had
all throttles open, as did pianist
Mack McCray, who filled out the
ensemble.

Once thought to be erotic, even.
by-the likes of Saint-Saens, the:
Franck remains impressive for the|
full range of its emotional content..
The Ridge, often playing in vi-
brantly matched octaves, took its’
dramatic measure, with McCray'
providing marked assistance,

“The cyclic nature of the work,
with a theme that recurs in each of;
its three movements, was a major.
emphasis in this performance.

The Ridge Quartet — begun 11
years ago when its violinists Krista
Bennion Feeney and Robert Rine-
hart were students at the San
Francisco Conservatory of Music,,
and now joined by violist Maria,
Lambros and cellist Peter w:,rricI::i
— has assumed a powerful person-|
ality that is thoroughly American,
possessed with an aggnmivenm
that is quite pleasing.
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Before intermission, baritone
Allen Shearer and pianist Earle|
Shenk presented Robert Green-
berg's song cycle “The Passing
Years,”" which they introduced last|
fall in a concert of Composers, Inc.|
Based on translations of Yiddish;
texts, the songs form a unified cy-
cle in their celebration of the im-
migrant spirit and dreams that
gave America a strong cultural
jdentity.

Although the settings make no
gesture toward easy listening, they
are hewn with a strong and indi-
vidual spirit. These are songs of
proud men,c of city buildings
whose deterioration is seen as a
metaphor for aging, of lives recall-
ed with unfailing whimsy. There is
a bantering ballad about a Jewish
Old King Cole called “Rabbi Eli-
melleh.” Finally there is a wedding
of grim gothic terror, not a happy
ending, to be sure.

The fine clarinetist Mark Bran-
denburg and pianist Timothy Bach
began the program with Schu-;
mann’s Fantasiestuecke, Op.73.
Brandenburg's approach to these
three pieces was like that of a lie-
der singer, producing shades of!
nuance that resulted in beautifully
shaped lines and phrases. Al
though the dynamics of each short
piece varied considerably, all shar-
ed a certain restlessness that ad-
ded to the poetic expressiveness.

~There are three more outings
for Chamber Music West, tomor-
row afternoon at Villa Montalvo,
Saratoga, and Monday and Wed-.
nesday at Hellman Haill.




